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 Verily, with the hardship, there is 
relief. (Surah An Nasyr: 5 ) 
 Verily, Allah will not change the 
condition of a people until they change 
what is in themselves. And when Allah 
intends for a people ill, there is no 
repelling it. And there is not for them 
besides  Him and any patron. " (Surah 
Ar-Ra’d: 11) 
 Berjuanglah selagi mampu, jangan 
menunggu ketika merasa mampu! 
 God gives us that we need, not 
necessarily all that we want 
 Semua akan indah pada waktunya 
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This study investigates moral conflicts of organ donation reflected in  My 
Sister’s Keeper movie viewed from psychological approach. This research is 
aimed to analyze moral conflicts of organ donation viewed in terms of moral 
based on psychoanalytic perspective and analyze the movie based on its structural 
elements. 
In achieving the objectives, the researcher uses descriptive qualitative 
method as the type of the research. The object of this study is My Sister’s Keeper 
movie by Nick Cassavetes. The data sources are the primary data and secondary 
data. The primary data is the movie itself and the secondary data are the other data 
which have relationship with the study, such as some biography of the author, the 
articles from internet, the books and other relevant information. In collecting the 
data, the researcher uses library research and documentation method, and the 
technique of the data analysis is descriptive analysis. 
This research consists of two conclusions. Firstly, based on the structural 
analysis, it is apparent that in this movie, Nick Cassavetes conveys a moral 
message that human body is something borrowed, but the owner also has the right 
to keep and maintain the integrity of their organs in order to survive. Secondly, 
based on the psychoanalytic analysis, it is evident that in this movie, the director 
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